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“Wouldn’t it be loverly!” 
 

The musical smash hit of the 20th century, 
and one of the richest and most intelligent 
romantic comedies ever written. Join Eliza 
Doolittle and Henry Higgins and you’ll 
leave the theatre singing, “I Could Have 
Danced All Night!”  

“One of the best musicals of the century…close to the 
genius of creation.”     Brooks Atkinson 
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About STEP INSIDE 

STEP INSIDE is designed to begin discussions, 
supply historic context, and encourage interested 

audience members and students to get the most out 
of their theatre experience.  

The Chemainus Theatre Festival supports the arts 
and education community through our enrichment 
guides, the KidzPlay Series, student matinees, 
talkbacks, special events, community outreach and the 
Golden Neighbour Program. 
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KidzPlay Series: Munsch Alley 
July 13 – Aug 26, Wed – Sat @ 11am 
All tickets $7 (including GST) 
 

Song List from My Fair Lady: 

Overture 

Why Can't the English? 

Wouldn't It Be Loverly 

With a Little Bit of Luck 

I'm an Ordinary Man 

Just You Wait 

The Servants’ Chorus 

The Rain In Spain 

I Could Have Danced All Night 

Ascot Gavotte 

On the Street Where You Live 

You Did It 

Show Me 

Get Me To the Church On Time 

A Hymn To Him 

Without You 

I've Grown Accustomed To Her Face 
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Meet the Director: Jeremy Tow 
 
Jeremy is an actor, director and a playwright, and is the Artistic Director of the Chemainus Theatre 

Festival (CTF).   Favourite shows as a director at CTF include Enchanted April, An Inspector Calls, A 

Streetcar Named Desire, Driving Miss Daisy, Hello, Dolly!, and The Heiress.  Jeremy trained at the 

Actors’ Space in New York City. He lives in Chemainus with his lovely wife, Anita Wittenberg, and 

their children, Emma and Sebastian. 

 

 

History and Program Notes 
 
A Little Bit of History 
 
Adaptation has always been an important part of musical theatre. 
Since its beginnings, musical theatre has borrowed themes, story 
lines, and even real people from other sources, allowing it to 
further explore certain aspects of its medium. Shows have been 
based on people, books, movies, and even cartoon strips. The 
plot and characters in Evita, Jane Eyre, Hairspray, or You’re a 
Good Man, Charlie Brown, may not be original, but they provide 
an audience with a different view on a familiar thing. One such 
example of this is Lerner and Loewe’s My Fair Lady. 
 
My Fair Lady is a hit musical that has delighted thousands of 
audience members from here to Drury Lane, yet few people 
know its origin. My Fair Lady is based on the George Bernard 
Shaw play Pygmalion, and Gabrial Pascal’s film of the same 
name. The chain of adaptation travels a bit deeper when one 
realizes that Shaw based his play on the Greek myth of 
Pygmalion and Galatea. 
 
Pygmalion was a gifted sculptor from Cyprus. One day he came 
across a large, flawless piece of ivory and decided to carve a 
beautiful woman from it. Pygmalion found it so lovely that he 
clothed the figure and adorned her in jewels. He gave the statue a 
name: Galatea, sleeping love. He found himself obsessed with 
his ideal woman so he went to the temple of Aphrodite to ask 
forgiveness for all the years he had shunned her and beg for a 
wife who would be as perfect as his statue.  
 
Aphrodite was curious so she visited the studio of the sculptor 
while he was away and was charmed by his creation. Galatea was 
the image of herself. Being flattered, Aphrodite brought the 
statue to life. When returned Pygmalion to his home, he found 
Galatea alive, and humbled himself at her feet. 

 
By Jessie van Rijn 
 

Director’s Notes 
 
When I went out looking for our Eliza Doolittle and Henry 
Higgins, I was searching for performers who would bring a 
unique spark, a personal fire and vision for these characters.  I 
wanted to find artists who were committed to the discovery of 
something new and extraordinary in this classic text and 
marvellous music. I found them…and an exceptional ensemble 
of actor/singer/dancer/musicians to surround them with, as well.   
I approached the choreographer, musical director, and the 
designers for this project that I knew would go back to the text 
and score and find their own vision within the words of Shaw 
and the music of Lerner and Loewe, and come back to me with 
something fabulously all their own.   
 
So, here we are…our company of performers are ready to bring 
to life the foibles and the frustrations of the rigid class system 
that divides London in 1912.  On our set, as in real life, the 
Tower Bridge will sometimes divide the lower and the upper 
classes…and it will sometimes create a means for them to 
intermingle.   
 
But beyond the play’s central theme of class struggles lives the 
magic of the myth on which Shaw based his lovely play, 
Pygmalion.  Fairy stories or myths continue to delight us, no 
matter what our age or class or background: the frog prince, 
Cinderella, the phoenix that rises out of the ashes, Pygmalion, 
these stories are all about transformation…and transformation is 
something we all long for, dread, and intimately understand.   

And for many of us, this story is also about the longing 
for the heart to be acknowledged as equal in value to the 
mind…the true beginning of love. 
 

 By Jeremy Tow 
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Lerner and Loewe 
 

 
Photo from http://ww1.musicpictures.com/ 

 
Alan Jay Lerner (August 31st, 1918 - 1986)  
Alan Jay Lerner is perhaps best remembered for the many 
Broadway musicals he penned with long-time collaborator 
Frederick Loewe. A number of these, including Brigadoon, 
Paint Your Wagon, My Fair Lady, and Camelot have become 
classics and were later successfully adapted to the screen by 
Lerner who was also a noted playwright and a screenwriter. 
Born into a wealthy family (the owners of Lerner's clothing 
stores), Lerner had a privileged education at Choate and 
Harvard. He teamed up with Loewe in 1943 to write What's 
Up?, and the pair remained together through 1960 when Lowe 
retired. Lerner later teamed up with other composers, 
including Burton Lane with whom he wrote On a Clear Day 
You Can See Forever. As a screenwriter, Lerner earned an 
Oscar for his screenplay and story for An American in Paris in 
1951. Seven years later, he won again for Gigi. He and Loewe 
also shared an Academy Award for the film's title song. In 
1974, he and Loewe reunited to work on the Little Prince.  
 

 
Photo from http://www.frederickloewe.org/fritz/photos.htm  

Frederick Loewe  a.k.a Fritz Loewe  
(June 10th, 1901 - February 14th, 1988)   
Austrian composer Frederick Loewe is best 
remembered for his fruitful collaborations with 
fellow songwriter Alan Jay Lerner. Together the 
two created some of Broadway's best loved 
musicals including Brigadoon (1947), Paint Your 
Wagon (1951), My Fair Lady (1956) and Camelot 
(1960) -- all of which later became successful 
feature films. Their musical feature film Gigi 
earned the duo nine Oscars in 1958. Shortly after 
completing Camelot in 1960, Loewe decided to 
retire. He and Lerner reunited once more in 1974 
to pen the music for The Little Prince. Loewe was 
born in Vienna, the son of a noted tenor. As a 
child he was a prodigy as a composer and pianist, 
writing his first hit song, "Katrina" when he was 
only 15. Such great success inspired Loewe to 
move to New York in 1924. Though he originally 
had high hopes for his career, it basically went 
nowhere until he met Lerner at a Lambs Club 
gathering in 1942. 
 
By Sandra Brennan 
Biographies from barnesandnoble.com 
 

 
Photo from http://www.frederickloewe.org/fritz/photos.htm 
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Phonetics and a Modern Henry Higgins 
 
Excerpts from An Article on the Peter Ladefoged, 80, a Modern Linguist 
By MARGALIT FOX, Published: February 8, 2006 in the New York Times 
 
Peter Ladefoged was an internationally renowned linguist who spent his life blissfully awash in the whistles, murmurs, pops, clicks 
and trills that make up the world's spoken languages, died on Jan. 24 in London. Professor Ladefoged was widely regarded as the 
world's foremost phonetician, a scholar who studies the acoustics and physiology of speech — the precise interplay of tongue, lung 
and larynx that creates the inventory of noises we use in the everyday business of talking.  His job recalled that of a modern-day 
Henry Higgins, and in fact, Professor Ladefoged, who was born in England and to the end of his life retained its plummy tones, was 
the resident phonetics expert on the set of the movie version of My Fair Lady, released in 1964…. Despite his efforts, he told The 
Express, the result was "a very entertaining film — but a poor piece of science." 
 
In more scholarly work, he made significant contributions to forensic phonetics, the science of speech as used by the police and in 
courts of law. (His work included studies demonstrating the unreliability of voice identification by ear alone.) He also documented 
endangered languages around the world. Language is a symbolic code, designed to convey meaning from one human mind to another. 
In spoken language, the code is realized as sound waves, produced when air is forced from a speaker's lungs past the vocal cords and 
out of the mouth.  The ear converts these vibrations into electrical impulses, which are relayed to the speech-processing centers of the 
brain. These little disturbances of air were Professor Ladefoged's lifework. How many speech sounds, he wondered, are humanly 
possible? What parts of the anatomy — tongue, teeth, lips and hard and soft palates — can be used to make them? Which noises are 
deployed as linguistic code in a particular language, which are not, and what accounts for the difference?  
 
Armed with tape recorder, oscilloscope and equipment for measuring airflow, he traveled to remote villages around the globe, 
recording what he found there in all its noisy variety. He liked to paint speakers' palates with a concoction of olive oil and powdered 
charcoal, which let him photograph the precise spot at which the tongue made contact with the roof of the mouth (thereby wiping 
away some charcoal) as a particular sound was made. 

 
From http://www.nytimes.com/2006/02/08/arts/08ladefoged.html?ex=1297054800&en=4d27acea66d96af9&ei=5090&partner=rssuserland&emc=rss 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

      Part of Peter Ladefoged’s lifelong work                                                                                           
      From http://phonetics.ucla.edu/course/chapter1/chapter1.html 

 
 
 

 

�
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England into the 20th Century 
 

 

 

Events of 1912: 

The Titanic sinks on its maiden voyage after 
hitting an iceberg in the North Atlantic. 1,513 

passengers are lost, 711 are rescued. 
 

The time of the Calgary Stampede. 
 

F.F. Woolworth Co. is incorporated when 
Frank Woolworth buys out several five-and-

dime store chains. 
 

Regina cyclone tears city apart in 10 minutes. 
 

Wilson president of US 
 

Balkan wars 
 

Italy conquers Libya 
 

 
 

Poulsen's magnetic recorder, 1900 

 

 
 
 
 
 
 
 

The Campaign for Women's Suffrage 1903 – 28 
 

In 1903, the campaign for women's suffrage was intensified by the 
founding of the Women's Social and Political Union. The WSPU - 
associated particularly with Mrs Emmeline Pankhurst and her daughters, 
Christabel and Sylvia - was far more militant than the National Union of 
Women's Suffrage Societies, led by Milicent Garrett Fawcett.  
 
WSPU members, known as 'suffragettes', became increasingly violent in 
the years before the World War One, as successive governments failed to 
reform the voting laws. The harsh manner in which imprisoned 
suffragettes were treated, including forcible feeding of women on hunger 
strike, contributed to the growing public sympathy for the cause of 
women's suffrage (in tandem with imaginative - and legal - campaigning 
of the moderate NUWSS). 
The outbreak of war in 1914 led to a political truce in the suffrage 
movement but the participation of British women in the war effort, 
working in factories and the armed services as well as in the home, was a 
major factor in the Government's decision to give women over the age of 
thirty the right to vote in 1918. This right was extended to women over 21 
in 1928. 
 
 

 

 
Emmeline Pankhurst 

 
From http://www.bbc.co.uk/history/timelines/england/ear20_women_suffrage.shtml 

 

 

 
 

From http://history.acusd.edu/gen/recording/begun1.html 
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Julie Andrews on Broadway, 1956 

Character Profiles 
 

Eliza Doolittle is a poor girl in her early twenties who dreams 
of working in a flower shop while she sells flowers in England's 
Covent Garden. She employs Henry Higgins to help her with 
her speech and begins to transform herself into a regal figure fit 
to consort with nobility. In the end, she not only passes for a 
duchess, but becomes an independent woman.  

 
"I sold flowers. I didn't sell myself. Now you've made a lady of me, 

I'm not fit to sell anything else." 

 

 

Henry Higgins is a middle-aged confirmed bachelor, a 
professor of phonetics and an expert elocutionist. He is an unconventional man who goes in the opposite direction from the rest of 
society in most matters. He is impatient with high society, forgetful in his public graces, and inconsiderate of normal social niceties. 
He has no desire to have romance of any kind in his life.  

"What could possibly matter more than to take a human being and change her into a different human being by creating a new speech 
for her?" 

Colonel Pickering is a kindly middle-aged man who shares Higgins' passion for phonetics. Pickering is always considerate and a 
genuine gentleman who helps in the Eliza experiment by making a wager of it, saying he will cover the costs if Higgins does indeed 
make a convincing duchess of Eliza. It is Pickering's thoughtful treatment towards Eliza that teaches her to respect herself.  

"Does it occur to you, Higgins, that the girl has some feelings?"  

Alfred P. Doolittle is Eliza's father and a dustman, or trash collector who has a very unique 'morality', in that he is very happy to be a 
freeloader. When he learns that his daughter has entered the home of Henry Higgins, he quickly follows to see if he can get some 
money out of the circumstance. His unique brand of rhetoric, unembarrassed, unhypocritical advocacy of drink and pleasure (at other 
people's expense), is amusing to Higgins.  

"I ain't pretending to be deserving. I'm undeserving, and I mean to go on being undeserving. I like it, and that's the truth."  

Freddy Eynsford-Hill  is an aristocrat, although he has no income of his own. He becomes lovesick for Eliza, and courts her with 
letters. At the play's close, Freddy offers Eliza a viable marriage option if she would only accept his affections.  

"People stop and stare. They don't bother me. For there's nowhere else on earth that I would rather be. Let the time go by, I won't 
care if I can be here on the street where you live."  

Mrs. Higgins is Professor Higgins' mother, who is in her sixties and a very refined lady of the upper-middle class. She sees the Eliza 
Doolittle experiment as idiocy and is the first and only character to have any qualms about the whole affair. When her worries prove 
true, it is to her that all the characters turn. Because no woman can match up to his mother, Higgins claims, he has no interest in 
dallying with them.  

"Ascot is usually the one place I can come to with my friends and not run the risk of seeing my son. Whenever my friends meet him, I 
never see them again."  

From http://www.mccarter.org/get_involved/education/myfairlady/index.html 
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A Glossary of Terms 
 

Bell's Visible Speech - invented by Melville Bell in 
the mid-19th century, the first system or notating the 
sounds of speech independent of the choice of 
particular language or dialect.  

Bilious - of or containing bile; characterized by or 
experiencing gastric distress caused by a disorder of 
the liver or gallbladder.  

Blimey - a Cockney expletive since late 19th 
century; a corruption of Gorblimey, in turn a 
corruption of "God blind me."  

Bloke - British slang for a fellow; a man.  

Boisterous - Loud, noisy, and lacking in restraint or 
discipline.  

Broad Romic - international method of notation for 
all spoken sounds, so called because it is based on 
the common Roman-letter alphabet, using only the 
practically necessary distinctions in each language.  

Consort - To keep company; associate.  

Contrite  - Feeling regret and sorrow for one's sins 
or offences; penitent.  

Costermonger - One who sells fruit, vegetables, 
fish, or other goods from a cart, barrow, or stand in 
the streets.  

Crumpets - a small flat round of bread, baked on a 
griddle and usually served toasted.  

Dolt - A stupid person; a dunce.  

Eccentric - Departing from a recognized, 
conventional, or established norm or pattern.  

Enthralling  - To hold spellbound; captivate.  

Flippancy - Marked by disrespectful levity or 
casualness.  

From http://www.mccarter.org/get_involved/education/myfairlady/index.html 

 

 

Guttersnipe - a very uncouth and insulting word for 
a person of the lowest class.  

Hungarian Rhapsody - song from Hungary with 
music composed by Ferenc Liszt, who lived from 
1811-1886.  

Ignoramus - An ignorant person.  

Jabber - To talk rapidly, unintelligibly, or idly.  

Off his chump - British slang for insane or mad; 
sometimes drunk.  

Philandering - The practicing of engaging in many 
love affairs, especially with a frivolous or casual 
attitude.  

Rhetoric - The art or study of using language 
effectively and persuasively.  

Shirk - To avoid or neglect (a duty or 
responsibility).  

Snivelling - To complain or whine tearfully.  

Staunchly - Firmly and steadfastly.  

Trifling  - Something of little importance or value.  

Tomfoolery - Foolish behaviour.  

Tosh - Foolish nonsense.  

Vacillating  - Swaying from one side to the other.  

Vicar  - the priest of a parish in the Church of 
England who receives a stipend or salary but does 
not receive the tithes of a parish.  

Windsor Castle - official residence of The Queen 
and the largest occupied castle in the world, high 
above the River Thames in Windsor.  

 

 


